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JlopMuna BepesHuLbKA
Npin Cusmpus:

Margzpu Kpilsk HJOCBLR 1HWOT'O

[lpoexT Enfant Terrible cTBOPOBABCSA XYIOXHUKOM BUKJIOUHO IJIS KYJIbBTYPHOIL
cTonmmuil Ykpaium — JIbBOBa. JJO HBOTO yBinumum 2 MacmTabHl cepii: iHbdaHTM Ta
BaTMKAHCBKMM KJI1p, a TPeT YaCTUHY CKJaJalTb pisHi poboTrm Ha dboTonamnepi.
BanponoHoBaHa KoMOiHalnisg mae o0’ eMHe YABJIEHHS PO MMUTIS 1 MOTO OCTAaHHE
3axXOIJIEHHS KJIaCUUHUM €EBPOIEVCbBKUMM XMBONMCOM. I'0JIOBHOKW OGirypoin, xoTpa
3anmajla TOH BMUCTAaBll, cTaB 1CHaHCBKMUM NPMAOBOPHMNM XYyIOXHUK Jiero Besackec

Ta MOTOo HaunonyndpHimi TBopu - «lopTpeT iHbaHTM Maprapurm» 1 «IllopTpeT
nany IHOKeHTisg X».
Opin CuBupMH - BimomMe im’sg B aprcepenoBumil YkpaiHm. Benmki BUCTaBKU

moro TBOpPiB npommam B HanioHanbHOMy My3el «KuMiBCcbka KapTMHHA Tajepesay»,
OmecbKOMYy XYIOXHLBOMY My3el, YKpalHCbKOMYy oMl Ta MucrelubkoMy ApceHasi.
BaraTo pokiB XyIOXHMK CliBnopalioe 3 Hamowo 1iHcTuTyniew Bereznitsky Art
Foundation sx nporimumi xymoxHmk. Y 2020 poui My BMIanM KaTaJlor' podiT
Opis CumBMpPpMHA, IO SAKOTO yBIMIINIM TBOPM MMTIS 3a OCTaHH1 5 pokiB, a TakoOx
pPAan cTaTer npo MOTO TBOPUYiCcTh Binm mimepiB OyMOK y MMCTELBKOMY IPOCTOP1
YKpalHM.

XynoxHuk CUBMPMH BOJIOIle BHNi3HaBaHMM IIOUepPKOM 1 Mae BJjlacHyY @ijocodino.
loro MeTom mojATae y BUKOPMCTaHHI Bimommumx obpazie i xiime 3 pisHux me-
nia, CMMCJIOBMM IOTeHLiasy AKMX I[IOBHICTIO He PO3KPUTUM 1 Moxe OyTM akTya-—
Ji30BaHMM. AJie He BCe, OO YOT'O MM 3BUKJIIM, L1KaBUTb XYyIOXHMKA. KOXHa HOBA
cepig abo TemMa — 1l HOBE 3BaxOIllJIeHHS, HOBa ecTeTukKa 1 HOBl1 MOXIMBOCTi njis
caMmopenpeseHTalii.

[IomykM CBOIX MCUXOJOT1UYHMX NBIMHMKIB BMMArawThb Bl XyIOXHMKA HE T1JIb-—
KM YacCOBUX, ajie M eMOL1MHUX 3YCWUJIb. I[ICHMXOJIOT1UHMM aHaJIOT — li& UMMCH YyXe
3nivicHeHuy mocBinm. Y HbOTO Tpeba BXUTHUCS, «BCiayxatuca» (Jeppina). Bxwu-
BAUNMChL Yy «UyXe 9K Yy CBOE», XYIOXHMK BimuyBae «BimMiHHiCcTB». IMCTaHIig
Mix mocBimom 1 MOTO MNOBTOPEHHSM, OCMUCJEHa SK «BimMiHHiCcTe» (Hesbos),
cCTae OCHOBOK IJId pPenpeseHTallli BJIAaCHOTO «fA» y TBOpax XYyIOOXHMKA.

Opint CuBuMpMH, BimomoBinmalouy Ha NIMTAHHS, 4YOMY IJIS caMopelpeseHTalil momy
HeoOxinui Binmomi crokeTm, nimkpecrnoe: «A He Jobmo OyTM LeHTpoM BcecmBiTy,
He JIOOJII0 OPpMBEPTATM OO cebe yBary, HE XOUy BUKOPUCTOBYBATU CBOK OCOOM-—
cTy icTopin mmsa pmiamory. Mim repom — abo S caM — TUMIOBMM. BiH — HOCI1M
CxXoxmux uiHHocTeM, 1 1l uidHHoCTl BXe S3HaAMIUIM OL1HKY B CcychnijgbcTBi. MeH1
Jerme COMpaTucs Ha 4uyxXy MOBY, mo0 mepemaTu CBOI nepexmBaHHa. KoxHa cepis
HabBlsgHa BXe 3I1JCHEHOW NOoZie€l, IO 3adenmia MeHe Tiew X Mipoo, mo 1 Moix
cyuyacHukis. Ilogii OyBamnTh pi3HMMM. S NO-CBOEMYy IEPEeXUB CJIyXOy MOT'o OpaTa
B ATO B HaMrapguimy nopy. KoXHOIO IHS 3 OCTpaxoM IMBMBCS HOBMHM 1 IOyMaB
He Mnpo BiMHYy, a npo xmurTrTsa. MeHe nNpurHiuye 06e3Tiy3nicTb HepiBHOTO 600.
I cMepTh, mO 3Badbupae XMUTTS MOJIOIOTO IIOKOJIIHHS, gKoMy OyJiO HNPMBHAUYEHO
XUTM 1 TBOpPpUTMU. Y MeHe Barato pobiT, B gKMX g pasoM 31 CBOIMM IPOTOTHU-—
naMy posMipkoBYy NPO BiMHY, OpPO BJaly, NIPO HAaCUJILCTBO, IPO BiacyTHicTb
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Liudmyla Bereznytska
Yurii Syvyryn:
A Journey Through the Experience of the Other

The Enfant Terrible project was created by the artist exclusively for
the cultural capital of Ukraine - Lviv. It includes two large-scale se-
ries: the Infantas and the Vatican clergy, and the third part consisting
of various works on photographic paper. The proposed combination gives
a three-dimensional idea about the artist and his latest passion for
classical European painting. The central figure that sets the tone for
the exhibition is the Spanish court painter Diego Velazquez and his most
well-known works - «Portrait of Infanta Margarita» and «Portrait of Pope
Innocent X».

Yurii Syvyryn is a well-known name in the artistic landscape of Ukraine.
Large exhibitions of his works took place at the Kyiv National Art Gal-
lery, at the Odesa Fine Arts Museum, the Ukrainian House, and the Mys-
tetskyi Arsenal. For many years the artist has been collaborating with our
institution, Bereznitsky Art Foundation, as a leading artist. In 2020, we
issued a catalog of Yurii Syvyryn’s works, which included the artist’s
artworks over the past five years, as well as several articles about his
work from opinion leaders in the art community of Ukraine.

As an artist, Syvyryn has a recognizable style and his philosophy. His
method consists of using well-known images and clichés from various me-
dia, the semantic potential of which is not fully revealed and can be
actualized. But not everything that we are used to is of interest to the
artist. Each new series or topic is a distinct passion for him, original
aesthetics, and new opportunities for self-presentation.

The search for his psychological counterparts requires from the artist
not only temporal but also emotional efforts. The psychological analog is
someone’s previously accomplished experience. You have to get used to it,
«listen to it» (Derrida). Getting used to «alien as his own» the artist
feels the difference. The distance between experience and its repetition
is understood as «difference» (Deleuze), becomes the basis for the repre-
sentation of one’s own self in the works of the artist.

Answering the question of why he needs well-known subjects for self-pre-
sentation, Yurii Syvyryn emphasizes: «I do not like to be the center of
the Universe, I do not like to attract attention to myself, I don’t want
to use my personal story for dialogue. My character - or me - is typical.
It is a bearer of similar values, and these values have already found
an appreciation in society. It is easier for me to rely on the language
of the other to convey my own experiences. Each series is inspired by an
event that has already taken place and influenced me as much, as it did
influence my contemporaries. Events are different. In my own way, I endured
the service of my brother in the Anti-Terrorist Operation in its hottest
phase. Every day I watched the news with fear and thought not about the
war but life. I am depressed by the absurdity of an unequal fight. And by
death, which takes the lives of the younger generation, destined to live
and create. I have many works in which I, along with my prototypes, re-
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iHmuBimyanpHOTO BUOOPY 1 cBoB®omm. I nmoci nepxaBa OpuMMae pilleHHs, SKi
CTaBJIATh 10 CYMHIB XUTTH MaMOyTHIX IOKOJI1HB».

Po6oTy Ha TeMy IMKTATy BJaIM 1 BiMHM TpuBaJMM yac OyJM B LUeHTPpl yBaru
XyHOOXHMKA. AJle B TBOpax HeMae NpAMOTO LUTYyBaHHS 1 pebepeHLIiV IO KOHKPET-—
HO1 mnomii. [Dxepejla IJia TEPEOCMMCIIEHHS XYIOXHMKOM HAIXONOWJIM IO HBOTO 3
PiB3HUX KYyJIbTYP, CTWUJI1IB, YaciB. AMepMKaHCbkMM IiH-an (to pin up), crajizH-
CbKa OuUKTaTypa, O10mivH1 CioXeTH, LEePKOBHUNM KJI1pP, aMepuKaHChbKa BEeJIMKA Ie-—
npecis, €BpPONEeNCbKMM KiHeMaTorpad «HOBOI XBUJI1», nepcoHaxi leminma Jliu-
ya, AHIOpis TapxkoBcbkoro, Crenyii Kyb6puka, JlykiHO BickoHTi, MikejlaHIXeJIo
AnToHioOH1, &inpMM xaxiB pi3HMX uYaciB Ta 1H. CcTanM nNepumoImxepesiaMu s
XYOOXHMKA . MeHTajyIbHO INPpUMMAakluUM CEHCU BXUTUX oO00pasiB, XYyINOXHUK BOYHOOBYE
ix y CTPYKTYypy CBOIxX TBOPiB. BmnisHaBaHl nepcoHaxi, Jgauwmmabdrty, birypwu,
KJacuuHi obpasy OTPMMYyITH HOBe XMUTTS 1 HabOyBalTb pPMC CBiTOBimuyTTsa ca-
MOT'O aBTOpPaA.

pi CHMBMPMH - BipTyo3 xuBonucy. OCTaHHIMM pokaMuM B1H BUKOPUCTOBYE
aeporpad Sx OCHOBHMM 1HCTPYMEHT, xXoua 1 TpanullilrHa TexHikKa XMBONIUCY IIPU-—
CYTHS B MOTO apceHaJsili. 3axonjeHHa aeporpadom 3’ gBuiiocs nicysa 3HaAMOMCTRA
3 poboTamu I'epxapna PixTepa. XyIOOXHMKA 3axonmiia KOJILOPOBa I'aMa, HEeCXOMHI1
posMmTi siHii B poboTax kJjlacmka contemporary apT. «BimHicTe namiTpm mae
MOXJIMB1CTBH BMicTUTM akueHT y Oik CeHCy, 3MicTy TBOPY. 3MiCTOBHE IIOCU-
JIJaHHA BaxJiMBime 3a KoJiip. I HaABIiThH KOJM KOJIip [aHye, B1H He IOBMHEH Ha-
OOBTO yTPMMyBaTM HOIJIAO IJidnada. MeHi nomobaeTbCcs, KOJIM XUBOIIUC CXOXUN
Ha BULB1lJe doTo, koM poboTa BUIVIAIAE CTapimon, OJMXUIOK OO TOTo obpasy,

AKUY g 3ajlydan OJisd Iepenadi CBO1xX IOyMOK», — MN1IKPeCJne XYIOXHUK.
Ane B pobBoTax OCTaHHIX pPOKiB najniTpa coxoBuTima. HamsackpaBimmy HOpm-—
KJlam - mHnopTpeT namnu IHOKeHTis X 3a MoTuBaMm poborm [Jiero Bejackeca.

«TmmMOOKMM YEepBOHUM NiIkpecioe cTaTyc birypu, a Moro IepCcoHaljlisg HaBMMCHE
3axoBaHa 3a BOpaHHAM. MeH1 BaxauBo OyJiOo N1AKPECJMTM 30BHIMHI O3HaKM BJa-
oy, fSK1 He MawonTb HI1UYOTO CHiJBHOTO 3 iHAMBiOyaJdbHicTo. Bci Mol manm — 1e
CUMBOJM peJiiril, noz3daeyieHl oco®MCTiCHMX skocTeM B OopoTbD1 3a BIamy».

[lannceky cepipo Opiy CuBuMpMH posmnouas me no nogaem ¢inbmy Ilaoso CoppeH-
TiHo. Ilepumit mana 3’ aBuBcg B 2017 poui i Bimpasy Oy npmumbaHui B OIHY 3
BiIoMMX MNPMBATHMX KoJiekuUiM. I[IizHime, koau 3’ aBuBCS G1JbM, XYyIOXHUK OYVB
pamuy, mWo LA TeMa MyCyeTbCHa, CTae€ aKTyallbHOo. 3’ aBujacsa cepisg pobiT Ha
ocHOB1l screenshots (expaHHMX 3HiMKIB) 3 @QinbMmy. Kojim MM PO3MOBJIIANIM IIPO
TeMu, sakxi nimgHsae llaoso CoppeHTiHO, KpiM Bim3Haume i1 nonmibHicTe, 1 Bim-
MiHHOCT1 31 cBOiM norysmoM. BiH He MNPOCTO IepekJjlaB Ha I[IOJIOTHO 3yNMHEHI
i Bunyueni 3 oinbmy 300paxeHHs. BinH BubOpar Ti, sgki BMBOOATE NpodOJeMu
BHYTPIlWHBEOI MapHOTM Ta 1HTPUT MNOBCHAKIEHHOTO XUTTS BaTWMKaHy B pPaHT 3a-
TaJlbHUX . leHTpasibHOL pPOOOTOK MalcbkKol cepll craja kapTuHa «Crnocrepi-
TaHHS», fgKa B00paxye Xipyprie nepen onepauiewn i xiip, mo MOJIMTBCS 3a
ix cromHamm. len enizon 1JOCTPye CHiBiCHYBaHHS CBIiTCBKOTO 1 KYyJIBTOBOTO,
Bipm i1 3HaHHsa, Bora i nmpupomu... CBAINEHMKM MOJIATHCS, a Ha 3aOHbLOMY IJIaHi
NpOoTJIsNaeTbCsa MNOCTAaTh Hnamu. Tak mo X Moxe Bipa B OopoTe0Oi 3 xXBOpPOOOD. ..
NUTaHHA BiokpuTe... g poboTa OyJjia HamnuMcaHa HalnepelonHi manzmemMii B 2019
poui 1 BHoepume mnpencTaBJieHa Ha BuCTaBLl «Irpm posyMmy» B Bereznitsky Art
Foundation y moromy 2020 poky, KOJM e HIiXTO He 3HAaB, WO HACYBaETbLCH Ba-—
TajibHa kaTacTpoba, i 1M cymmiiocsd MNOBHICTIO 3MI1HMTM Hame XUTTS. Bojomioum
IOBEPIEHO PMCOK0 — 3MaTHICTIO TOHKO BJIOBJIOBATM YacoBl 3mium, Wpint CuBMpPMH
cTae CBOEpimHMM MeniyMoM—-OpOBimHMKOM. BaraTo Moro poBiT MicTaTe HaATAIK Ha
nomii, mo HabamxaloTbcda, 1 6araTo 3 HMX BXe S3IO1MCHMUIMCH.
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flect on war, power, violence, the lack of individual choice and freedom.
And the state still makes decisions that jeopardize the lives of future
generations».

Works on the theme of the dictate of power and war have long been in
the center of the artist’s attention. But in the works, there is no di-
rect quotation and references to a specific event. Sources for rethink-
ing by the artist came to him from different cultures, styles, and times.
American pin-up, Stalinist dictatorship, biblical stories, church clergy,
American Great Depression, European «new wave» cinema, characters of Da-
vid Lynch, Andrei Tarkovsky, Stanley Kubrick, Luchino Visconti, Michelan-
gelo Antonioni, horror films from different times, etc. became the primary
sources for the artist. Mentally accepting the meanings of the adopted
images, the artist builds them into the structure of his works. Recog-
nizable characters, landscapes, figures, classical depictions take on new
life and acquire the traits of the author’s attitude.

Yurii Syvyryn is a virtuoso of painting. In recent years, he uses the
airbrush as his primary tool, although the traditional painting technique
is present in his arsenal. The passion for the airbrush appeared after
getting acquainted with the works of Gerhard Richter. The artist was ex-
cited by the color scheme, elusive blurred lines in the works of classic
contemporary art.

«The poverty of the palette makes it possible to shift the emphasis
towards the meaning, content of the work. Semantic reference is more im-
portant than color. And even when color dominates, it should not hold the
viewer’s gaze for long. I like it when the painting looks like a burnt-out
photo, when the work appears to be old, closer to the image that I use to
convey my thoughts», the artist emphasizes.

But in the works of recent years, the palette is Jjuicier. The most
striking example is the portrait of Pope Innocent X based on the artwork
by Diego Velazquez.

«The deep red emphasizes the status of the figure and his personality,
deliberately hidden behind the outfit. It was essential for me to empha-
size the external signs of power, which have nothing to do with individu-
ality. All my Popes are symbols of religion, devoid of personal qualities
in the power strugglex».

Yurii Syvyryn had begun the papal series before the film by Paolo Sor-
rentino was released. The first Pope appeared in 2017 and quickly found its
place in one of the famous private collections. Later, after Sorrentino’s
film release, the artist was glad that this topic was being discussed and
became relevant. A series of works based on screenshots from the film has
appeared. When we talked about the themes raised by Sorrentino, Yurii
noted both similarities and differences with his view. He did not just
translate the images stopped and extracted from the film into the canvas.
He chose those that bring the problems of the inner fuss and intrigue of
the Vatican’s daily life to the rank of the general issues. The principal
work of the papal series is the painting «Observation», which depicts the
surgeons before the operation and the clergy praying behind them. This
episode illustrates the coexistence of the secular and the cult, faith,
and knowledge, God and nature... The priests are praying, and the figure
of the Pope is visible in the background. So what faith is capable of in
the fight against disease... The question remains open... This work was
created on the eve of the pandemic in 2019 and presented for the first
time at the Mind Games exhibition at the Bereznitsky Art Foundation in
February 2020, when no one has yet known that a general catastrophe was
impending and destined to change our lives completely. Possessing a per-
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Ayle He TiJIBKM BCEJIEHCBKMM KOIIMap BOJIOAle CBiOoMicT XyIOXHMKa. Ak 1
BCi MM, BiH J0OUTL, panie, HACOJOOXYETHCS 1 MUIYETBHCS KpPacoin. BMOTMBO-
BaHUM MaMCTepHICTiO 1 yHI1KaJIbHOK XMBOIIMCHOW KyJbTypol Jiero Bejackeca,
BiH BMPiUMB HaJarOOMUTM 3 KJIACMKOM CBOEPLlAHMM BlpTyaJlbHUM OlajioT UM Ha-
BiTe cnpobyBaTu nobyTM B MOTO POJi. «f 3axoTiB HpPOMTM HJISX IO CTBOPEH-—
Hsa of0pa3y mnapajieJlbHO 3 BejlackecoM, BMBUYAKLUYM MOT'O nouepk». OkxpiM nanm
IHokeHTisa X moro BauikaBmia IHbaHTa MaprapmrTa — IPMHLECA, HOPTPETM SKOIL
BeJjlackec mmcap yHNpomoBX OaraTrbox pokis. Ilepmi iHbaHTM CuBUPMHa-Besacke-
ca 3o00paxyBajiMcsa 3 OBOMa IT'OJIoBaMM. BrniszsHaBaHMM oOpas’ PO3IBOIBCA, 3ajiv-
mamonuMch B OOHOMY TiJjii. Bimmorimaoum Ha OMTaHHSA, YOMY Tak, XYyIOXHUK I1im-
kpecioe: «Tenep iHQaHTa — lLle He IPOCTO IOPTPeT 3 HaTypM OiBUMHKM, KOTpa
mopociimae. Ii obpas BUKOHYE 1HIY POJIb. IHOAHTM 30eperyMca 1 4K NPUKIIan
MarcTepHocTi, 1 gk obpas CBOTO uYacy. AJle MM Ha HMX IOMBMMOCS lle ¥ 3 I10-—
3UIiY CBOTONHIMHBLOTO OHS, 3 MNO3UIIM eCTeTHUUHMX HoTped 1 HOBUX TexHI1UHUX
MOXJIMBOCTEM . KOXeH MOoxe ckKadyaTM 3 IHTEPHETY IIpPpeKpacHy iHbaHTy 1 HaBiThb
HaIpyKyBaTM KapTMHY Ha NOJOTH1I. KoxeH MoOxe 3HauTu 11 obpa3 B IHTepHeTi.
I ue npobJsieMa TUPaxyBaHHS, CTMPaHHSA yH1KaJbHOCT1, HepeTBOPeHHS LiHHOCTI
B MaCOBMM MNPOIOYyKT. A me & OyMas I[IpO Te, WO KPMETHCS B LHBOMYy IOpTpeTi:
ocobymBa XiHoua moJisg, BTiJjieHa y BiuHoCcTi kpaca ab®o moch e, IO HEe PO3-—
KpuTO. MeHl1 xoTijlocd NigkpecamMTy OOonijl CcBiTy, peajibHiCThL, WO BUCIM3AE,
yacoBl 1 uinHicH1 3MiHuM. Mol aporoJsioBli 1HGaHTM — L& PO3MHOXEHMUM, INOOBO-—
€HMM CB1iT, po3OliJjieHMM Ha peajibHMM 1 BipTyasbHMUM, CBiT, y fAKOMy obpas
CTa€e 3arajlbHONOCTYIIHMM, 1 KOXeH MoXe poOMTM 3 HMM, WO 3aBromHo. le aHi
rnora’Ho, axHl pobpe. IlpocTo Tak €. Mol mepwmi iHQaHTM - Le ciligyBaHHS 3a
MaMCTEPHICTIO XYyIOXHMKA, a cepisa inbauHT y cykHi Balenciaga - BXxe cydacHa
MOIenb, o BBiOpasia B cebe Bce MMHYyJe 1 CcboTomeHHsa. IHbaHTu Balenciaga
AK TPMB1IO HDOMipKyBaTy IIPO HAaABH1 TeHIeHL1l IO NOeIHAHHS P13HUX NOPakTUK
y MmMcTeuTBi, B TOoMy umcyni 1 sanyuenHa fashion design. Yxe nicmna Toro,
AK g OOATHYB 1iHGaHTYy B CcydacHe BOpaHHSA, »OiszsHaBca npo binbMm AnbMOmoBapa
«JIIOOCBKUM T'OJIOC», e CYyKHS TeX CTa€ HEeNPOMMHAJIbHUM 00’ €KTOM KyJIbTYyPM».

PazoMm i3 cniBkypaTopkoin OjeHown CyBau, HayKOBOK CHiBpoOiTHMIEH JIbBiB-—
CbKOI1 HallloHaAJBHOI Tajiepel MMUCTELTB, MM NPEeICTaBJISEMO HOBUM MNPOeKT Opis
CuBupMHa. Hame KypaTopCbkKe 3aBIaHHA I[IOJATAJIO B 3HAXOIXEHH1 y3araJjibHI0-
Yol XapaKTepMCTMKM 1 LijicHOMy HOpencTabBJieHH1 po®iT aBTopa. MM BMXOOWIIM
3 MOXJIMBOCTEeM 3ajiiB I'ajilepel 00’ enHaTM OKpeMl YacTMHM NPOEKTY. AJIsS LbOT'O
OyJI0 TIOTPiOHO BHAMTM CIiJIbHE O3HAUEHHS TBOPUOTO METONY XYyIOXHMKA 1 MOTO
ocobucTocTi .

Takoo CHI1JIBHOKO KOMIIOHEHTOK BUABMBCSH 1HTEpeC XyINOXHMKa OO TPM, IO He-
CK1HUEHHOTO IIepekpOolBaHHA 1 mnepeocMuciieHHS o0’exTiB cBiTy. BiH gk Be-
pennyBa IOUTMHaA 1 B HedIKOMy CeHCl — nocininoBHUMK Xmisa Nenbo3a B KOHLIeNIil
«IIOBTOPEHHA IOCB1Iny 1 HapoIlXeHHA BiIMIiHHOCTEMN», NNOCTIiMHO «IOEKOHCTPYIIE»
ceiT (Xaxk Ieppizma) 3 TuM, mwod 3i0paTM MOTO B CBOK 1HOMBIIyajibHY MOIEJH.
Mloro Momens He 3aBXOM MpeKpacHa 1 He 3apXOu JieTkKa IJIS CIOPUMHATTA. BoHa
npalpe SK MeTOI OTOJIeHHA IVIMBOKO 1HTMMHMX IepexuBaHb abTopa. MoTro Mo-
oeyib — lle B1H caM y BUMKPMBAHH1 ocobmcTux puc. Bin npmuBeprae, BimmToBxyE,
3MylUlye OyMaTK, IMBYBaTUCHA, JIOOUTM 1 HeHaBuIiTm. Came TOMy NPOEKT OTPMMAaBb
Ha3By Enfant Terrible Ak KJOYW OO TBOPUYOCTLI M ocoBMCTOCT1 xXyImoxHMKa [Opis
CuBUpHKHA.



0PI CUBUPUH . YURII SYVYRYN

fect trait - the ability to subtly perceive the changes of times, Yurii
Syvyryn becomes a kind of medium-guide. Many of his artworks contain the
signs of upcoming events, and many of them have already come true.

But the universal nightmare is not the only thing that the conscious-
ness of the artist is possessed with. Like all of us, he loves, rejoic-
es, enjoys, and admires beauty. Motivated by Diego Velazquez’s skill and
unique pictorial culture, he decided to establish a kind of virtual dia-
logue with the classic or even try to be in his role. «I wanted to go the
way of creating an image in parallel with Velazquez, studying his style».

In addition to Pope Innocent X, he was interested in Infanta Margari-
ta, a princess whose portraits Velazquez painted over the years. The first
Infantas by Syvyryn-Velazquez were depicted with two heads. The recog-
nizable image bifurcated, remaining in one body. Answering the question
of why this is so, the artist emphasizes: «Now the Infanta is not just a
portrait of a girl who is growing up painted from life. Her image plays
a different role. The Infantas have persisted both as an example of skill
and as an image of their time. But we also look at them from the view-
point of today, from the viewpoint of aesthetic needs and new technical
capabilities. Everyone can download a beautiful Infanta from the Internet
and even print a picture on canvas. Everyone can find her image on the
Internet. And this i1s the problem of replication, erasing uniqueness,
transforming value into a mass product. And I also thought about what lies
in this portrait: a special female fate, beauty embodied in eternity, or
something else that is not revealed. I wanted to emphasize the division
of the world, a reality that escapes, time changes, and value changes. My
two-headed Infantas represent a multiplied, doubled world, divided into
real and virtual, a world in which the image becomes publicly available,
and everyone can do anything with it. It is neither good nor bad. It is
what it is. My first Infantas were following the skill of the artist, and
the series of Infantas wearing Balenciaga dresses 1is already a modern
model that has absorbed both the past and present. Balenciaga Infantas
as an occasion to reflect on the current trend towards combining different
practices in art, including fashion design. After I dressed the Infanta
in a modern outfit, I learned about Almodovar’s film The Human Voice, where
the dress also becomes an enduring cultural object».

Together with co-curator Elena Subach, a researcher at the Lviv Nation-
al Art Gallery, we present a new project by Yurii Syvyryn. Our curatorial
task was to find a generalizing characteristic and a holistic presentation
of the author’s works. We proceeded from the possibilities of the halls
of the Gallery to consolidate separate parts of the project. To do this,
you need to find a general definition of the artist’s creative method and
personality.

Such a common component was found in the artist’s interest in the game,
in the endless redrawing and rethinking of the objects of the world. He
is like a capricious child and, in a sense, a follower of Gilles Deleuze
in the concept of «repetition of experience and birth of differences», con-
tinually «deconstructs» the world (Derrida) in order to assemble it into
his own individual model. His model is not always perfect and not always
easy to understand. It works as a method of exposing the author’s deeply
intimate experiences. His model is himself in the bare personal quali-
ties. It attracts, repels, makes you think, wonder, love, and hate. That
is why the project was named Enfant Terrible as a key to the creativity
and personality of the artist Yurii Syvyryn.



Bikropis Bypmaxa
Obpasu-myranTi, obpasu-ribpumn Opis CueupuHa

Obpaszmu-MyTaHTy, o06pasu-Tribpunm Opis CuBMPMHAa IPUMPONHMM UYMHOM IIPUCBSI-
uynTbCS ONH1M TeMi - MyTauiam cyuvacHoi cBimomocTi. HAxuM cBiT, Taka i
ceimomicTe - Tif®punmHa. TyT BCe Teue, BCE 3MIHKETHCS 3 HAO3BUUYAWHOK WBUI—
KicTio, BCe 3pOoCTaeThCsda 3 yCiM — cTapl 1KOHM CTWUJIIO, HOB1 ikoHM cTmimo 1 Te,
Mo IO CTATYyCy <«1KOHW» IIOKM HE IOPOCJIO, ajle BXe Haue I[peTeHIye Ha Le...

Bapiauii Ha Temy nan Ta iHbaHT Bejlackeca He BUIIAIOKOB1. Bejlackec - 6or
XMBONUCY, 1 CHMBUPMH CTaBMTBLCS OO HBOTO 3 SBHMM II1€TE€TOM, HaMaT'ae€TbCs
BMOYyOyBaTM JI1HiI0 CHagKOEeMHOCT1, IMBHY, aje oIOHak... 3 mniererom enfant
terrible, HecCcTepnHOI IMTMHM, sSKa 13 3aJOBOJIEHHAM PYyMHYyEe Te, mO OyJio
CTBOPEHO XYINOXHMKaMM, SK1 CEeprMO3HO TPakKTyBaJiM BaBIaHHS XUBONMUCY. BiH
HE TYXUTb 3a «30JIOTMM B1iKOM XMBONMUCY», ajieé IOMBUTHCS B MOT'O HEeBM3HAUEHE
MaMOyTHE 3 BEJMKMM ONTMMIi3MOM. [[opocjia IMTMHA 31 CBOEKW CMJIBHOK 1 Hera-
TUBHOK XapM3MOK «0aBUTHCSA B JIeTo», HOEeKOHCTPYyoe — po3bupae 1 30mpae 06—
pasy 3aHOBO. Brnepme noni®HMM XeCTOM [NPOCJaBMBCs JoIaH, IOMaJIloBaBIM Byca
IxoxoHmI1 . . .

Bejlackec OyB noTpif®eH 4K MaKCHMMAaJIbHO BMCOKO BMCTAaBJIeHa IIJIaHKA, SKYy HE
CTPAIHO OIYyCTMTM Ha TOM PiBeHb, HAKMUNM CHOTOIH1 NPUMHATO HABMBATU «OpeH-
oom». He Oysyio B icToplii MmMCTEUTBa XYINOXHMKA, SKMM HACTIJBKM X BipTyO3HO
BinTeOopME OM uyapiBamBy 1103110 peasibHOCTi. I B MaTepianbHOMYy, 1 B HCH-
XOJIOTiYHOMY acrnekTi. Moro NeHs3w OyJo NimsiagHe BCe — SOJIOTO BOJIOCCH,
HixHiCcTp mkipwm, JarimHicTe mWoOBKY, M’ Akl nokpoBM cBiTia 1 noBiTps. IIpu-
peyeHa BTOMa B1I BaXKOITO TATraps BJaOyM B Ouyax CHAaOKOEMMIIl 1CHaHCBKOTO
TPOHY . .. l[loBauuBmM CBil nopTpeT, XanibHwmy 1 nimo3pinmBui namna IHOKeHTin
X BUTYKHYB: «3aHanOTo INPaBOMBO!», UMM CBHOTONH1 HI1IKOTO He 3OMBYem. 1J03ig
peaybHOCT1 — HanzaBOaHHS CTapoTr'0 XMBOIMCY, CyYacCHE X MMUCTELTBO BBaxXaec
3a Kpalle I'paTy B 110310 is03ii. EdbexTHe HarpoOMaImXeHHS CUMYJISKP1iB, po30m-
paHHg / 30MpaHHS CMMUCJI1B, HECK1HYeHHa Ipa B Oicep... llama IHOKEHTI1N mis
enfant terrible Bxe He npocTo mnamna, a, LUTYOUM PEeKJIAMHUM [IPUKOJ, «lala
BCix mnam», Te, y WO BlH MNEepPeTBOPMBCS CBOTOIOHI — XMBOIMCHE Cylnepero. A
BaraTorosioerl kJOoHM iHbGaHTM MaprapmuTM - CHUMBOJIM NM30QPEeHI1IUHOTO PO3OBO-
€HHSA Cy4YacHOTOo cy0’exTa. [JoCTylnHa MOMYy pPeajibHICTb — 1€ BXEe He BUIUMUMA
CBiT, ajie BJIACHUM MOBOK.

«XMBM B CBOI1M T'OJIOBi», — NPOTOJIOCMB KOJMCH l'apalibl 3eeMaH. I Lie €OuHO
MOXJIMBMY BapPliaHT BWXMBAHHS CYYAaCHOTO XYyIOXHMKA, ajie BaBIOaHHS He 3 Jier-—
Kux, OO0 TaMm, y TOJIOB1l, IaHye NOBHMM Xaoc. PozsibpaTtmcsa B cobi, B CBoeMy
CINpMMMaHH1, fSKe «UTOPMMTL» Bln 0e3nepepBHOIl 1HTEHCHMBHOCTI1 ixnbopmalninHoO-
TO IIOTOKY, CKJaOHO... Ta ¥ 3 npiopmMTeTHiCTO BiYHMX 1 MBUAOKOIJIMHHMX LiH-
HOCTelM po3ibpaTrmcsa HenpocTo. Ulo BaxnmmBime — cykHs Balenciaga 3 oCTaHHBOIL
xkoJsieknii ociup 2020 um BylacHe iHGaHTa MaprapuTa, sSKa B Hel 30OaTHeHa?
[InTaHHS 1OeHTUMUYHE 3 MEKCIiPiBCHKMM «OyTH Uy He OyTu» — PUTOPUUHEe. 1 Te,
1 iHme OOHAKOBO IpekpacHe. ADO cTpamHe — 3aJIexXuTb Bipx Bamol cyTo cyb’ex-—
TVMBHOL TOUYKM 30pPY...
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Viktoriia Burlaka
The mutant, hybrid images by Yurii Syvyryn

The mutant, hybrid images by Yurii Syvyryn are devoted to the single
topic - the mutations of the modern consciousness. What the world is, so
consciousness is - hybrid ones.

Here everything flows, everything changes extremely fast, everything
merges - the old style icons, the new style icons, and those who haven’t
matured to the status of an «icon» yet, but as if are already aspiring
to acquire it..

Variations on the themes of popes and infants by Velazquez are not acci-
dental. Velazquez is the god of painting, and Syvyryn is reverencing him,
trying to build a line of succession, strange, but... Reverencing him as
an enfant terrible, as an intolerable child, he gladly destroys what was
created by the artists who took the tasks of painting seriously.

He doesn’t yearn for the «golden age of painting» but looks into the
future with great optimism. The adult child with his powerful and negative
charisma «plays Lego» and deconstructs - disassembling and reassembling
images anew. The first to make this kind of gesture was Duchamp, having
drawn the mustache to Gioconda..

Utilizing Velazquez’s art was dictated by the need to set the bar at
the highest level possible so that it wasn’t influenced by the lowering to
the level commonly called a «brand» today. There has never been another
artist in the history of art who would have just as masterly recreated
the fascinating illusion of reality, both in the material and psychologi-
cal aspects. With his brush, he could convey everything - the gold of the
hair, the tenderness of the skin, the softness of silk, the soft covers
of light and air. Doomed fatigue from the heavy burden of power in the
eyes of the heiress to the Spanish throne..

Seeing his own portrait by Velazquez, the greedy and suspicious Pope
Innocent X exclaimed: «it’s too true!», though you won’t surprise anyone
today with that.

The illusion of reality was the critical task of the old painting, while
contemporary art prefers to play the illusion of an illusion. A spectac-
ular multitude of simulacra, disassembling and assembling of meanings,
endless bead game.. Pope Innocent is no longer just a Pope for the enfant
terrible, but, to gquote an advertising joke, «the Pope of all the Popes»
— what he has become today is a picturesque superego. And the many-headed
clones of Infanta Margarita are symbols of the schizophrenic split of the
modern subject. The accessible reality is no longer the visible world,
but its own brain.

Live in your head, Harald Szeemann declared once. And this is the only
possible survival option for a modern artist, but the task is not an easy
one because there, in the head, complete chaos reigns. It is not easy
to understand yourself, your perception, overloaded with the continuous
intensity of the information flow.. And it is not easy to understand the
priority between the eternal and the instantaneous values. What is more
important - the Balenciaga dress from the latest fall 2020 collection or
the Infanta Margarita herself, who is wearing it? The question is identi-
cal to Shakespeare’s «to be or not to be» - rhetorical. Both are equally
beautiful. Or scary - it depends on your purely subjective point of view.
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Ppiit Cueupun / Yurii Syvyryn
Iisuuuxa / Girl, 2016

Tomorwo, akpun / Acrylic on canvas
190 x 140 cu
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Tapac BosHsk
Hayrinyc CuBMpMH - CYTiHKM, TPMBOTM, TpeMa

[Ipobynuy 3pO3yMiTM TOI'O UM MHIOT'O MUCTLS € CeHC NOMicTuTu Moro y Oijbm
TIMOOKY YAaCOBY Ta 1HTEJIeKTyaJlbHY I[EPCIEeKTUBY, HIX BaBXIM IIJIUTKE CHOTO-—
OeHHs. € CeHC MNOOMBUTUCS HA HHBOTO BimCcTopoHeHO. I monpof®yBaTuM 3po3yMiTu
Te, WO M CaM MMUCTELb 3a3BUUYaM He po3yMie. Bo MmMCTelLb lle pelLelnTop, HepBO-
Be BakKlHUeHHs, sKe pearye Ha CBiT. XOoUu MHKOJM BCe X HpoOye MOT'0 He Jmie
BimoBpasuTr, aje ¥ 3MiHMTKM. Aje npo ue maji. OToxX, aHalizyouu BUTOKMU U
inTenuii rBopuocTi Kpis CuBupmHa (1983), xymoxHMKa, IO3BOJIO CcoOl kijbka
MipkKyBaHbL, SK1 MOXYTb CTaTK CBOEPLlIOHOK pPaMkown, B Aki g © 1 nomicTus
MOoTOo TBOPUMM umMH. Xoua, 3BIiCHO, Le JMile MOsS BepcClsa — Take CBOe€pinHe Ha-
BavxeHHus no AnbmyTacuMma (The Approach to Al-Mu’tasim/ E1 acercamiento a
Almotdsim) 3a BopxecoMm (Jorge Luis Borges, 1899-1986) - oTxe, Tex Iechb
Tpa...

Yca icrTopia JsmonmcTBa le CcBOepinHa ToMIallka — ToMnainka, sKa TOo Kulae
Hac y enbopin Hamii, To xOypJse B Oe30mHI Bimuan. TO HaMM OIAHOBYE Malxe
He3[oJlaHHa Bipa B Te, WO MM Ha ULOCH CIPOMOXHI1, MmO MM MOXeMO 3po3yMiTm i
nopaTyBaTK Ham cBiT, mo To¥, XTO IaH Hand HaMM, HaMM ONiKyeThbCs, JIoOUTH
1 BpemTi-pemT Hac NOPATYE — SK He y LUbOMYy XMTTi, TOo y 3acBirTax. To Mu
BoxeBoJiieMO Binm ycBinmomyieHHs CBOTO 0e3Cuijisg, KaTacTpodu, MmO Ha HAC HACy-—
BaeTbCs, CBOE€I CaMOTHOCT1, NOKMHYyTOCT1, 3abyToCTi Ta MOPOKY HelCHyBaH-—
Hs, fKe Ha Hac ouikye. I MIOeTbCs He PO KOT'OCh OKPEMOTO, a IIpo 3alajlbHUM

TOHYC BCixX HaAC — BEJMKMX CI1JIBHOT, Yy SKMX MM XMBEeMO. ['OMOaJika KUIae Hac
Bim embopii Ta eHTy3lasMy OO 1CTepukM Ta MeJIaHXOJIiI.
I BCe Le CTOCYeEThCHS BCiX CTOPiH OYHKUI1OHYBaHHS CYCHI1JIBCTB — KOHKpPET-—

HO B3ATUX CYCI1JILCTB y INE€BHMUM yYac. 3 OTJaOy, WO MM XMBEMO B E€BPOIIOLEH-—
TPMYHOMY CBiTi, TO koJamchb £, nemo Hacainmyoum Hinme (Friedrich Wilhelm
Nietzsche, 1844-1900) [1], 49xuM¥ OKPECJMB CBOK eIOXy SK eIoxy, B HgKiM
«Bor momep» (Gott ist tot), cnpobyear Ha MeTadopmuHOMYy pPiBH1 onmcaTm 1i
MeTOOMYH1 NpumiIMeMY 1 BiOnamMBM BiTajIbHOCT1 €BPOINEMCHKOI'O CB1iTy BIPOINOBX
BCHOT'O Iepiony PO3TOpPTaHHS E€BPOIeMCbkol UmMBijiizauii B ece B3BayBaru Ha
TEMYy [NOCTMOIEPHY SK LMBI1JIi3aiiMHOI Kpu3u (OO MOOEJIl IMKJIIUYHOI'O PO3BUTKY
eBponercekol mnmeijsgizanii) [2]. I Mos MeTamMeradopa nocrajia SK Iepiommu-—
He HapomxeHHs Hanii/Bora/ConpomoxHocTi JsoomHy 1 ix nepiommunoi cmeprTi,
BTpatu Hanii/cmepri Bipu/BTparu COPOMOXHOCT1 JoOMHM. [ me pas3 HaTroJio-
myo, WMo MIeTbCcsa came nOpo MeTadopy.

Orox, enoxa CatrypHa y IOaBHiM I'peuil OyJja nepeprBaHa OyHTOM TuUTaHiB.

Enoxa 3BeBca CkiHUMJlACsa 3 PeJATMBI3MOM e€JUIiHizMy.

Enoxa XpucTa Maja »Oekijbka KpM3 — 1 [OIPOTEeCTaHTCbKY peBoJsiolin 3 I1
niermsMoM, 1 CUHl€eHTHMCTCBHKY pPeBOJIOIiN0 3 11 Bipow y BCEMOT'yTHiNM po3yM, i
UMHIYHMY ONOPTYHIBM CydacCHOCT1 3 MOTO OJIa3€HCHKMMM BUOPMKAMM Ta I'pPUMa-—
caMu.

ToMy Temnep MM ¥ XMBEMO, SK BUUEPIHO CcPopMmyJioBar Hilme, B enoxy KpuU3U.

Bcs usg icTopls HapomkeHHs/mpuxony mo Jiwomer Hamii Ta 11 cMmepTi/xoBaH-
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Dpist Cusmpur / Yurii Syvyryn
Mona llisa / Mona Lisa, 2019

Monoruo, akpua / Acrylic on canvas
200 x 150 cwu
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HS Bim Hac, BBicHO X, BimobOpaxajacsa y TMx obpasax, y SKux My bikcyBanu

cBim cBiT - cBiT Illpu-cyTHOCTi i cBiT Bim-cyTHocTi. To®TO, B MUCTELBLKUX
obpazax, y SKMX MM, XOUeMO UM Hi, Taku BimoOpaxaeMo BCe Te, IO HAC OTO-—
yye — pasoM 13 TuM, MO OTOUye HAC 31 CcepenOuHM HaC CaMuX.

My 6aumMMoO, SK B 1CTOPii MMCTEUTB HAKOUYKTBCS TO XBUJIL «KJIACUKMU», TO
XBUJI1 «OeKamaHCy».

ENTiHCBKY BMCOKY <«KJIACUKyY» 3BM1HIOE »Oerpalallis Ta «IekalaHC» eJUIiHizMmy
— 1 cnpaBa HaBiTHL He y TOMy, WO I'yOJaATbCS MMCTELbK1 UM HaBiTh peMicHMUi
HaBVKM — BCe 1lleé HaCJiIKM, a OPpUUYMHAa [OoJIITae B TOMYy, WO I'yOMTHCS TOouka
BimHeceHHsS - 1OJi9 KOTO 1 nJjsg dYyoro TBOpATbCA Ti um ixHmi apredbaxktm - 60
X BOHM € 1HCTpyMeHTaMM KOMyHiKaiiil JIOOMHM 3 CEHCOBHUM Uy Oe3CEeHCOBHUM
ceiTom, cBiTomM, Yy sgxoMy € Ilpu-cyTHiCcTe, um 11 HeMae - UM MM € llpu-, uUm
caMOoTieMO Ha CcaMoTi.

BMiHa exsMcTeHL1MHOI cuTyauiil JoIvHM 3M1HI0E CclIocli® MMCJIeHHS JIoOMHU —
BOHa IO-MHUIOMYy MOTO OauuTb 1 BimoBpaxae — B TOMYy ¥ Yy MUCTELLBKOMY CEHCL
cJioBa. 3MiHa exk3UMCTeHUINMHOI cuTyaliil JIOOMHM YyIEeKOPOBYETHCS B1iIANOoBI1ImHMMM
MUCTEUbKUMU CTUJIAMM. He CTuiab 3MI1HOE eK3UCTEeHI1MHY CUTyalliiln JOIMHK, 9K
OeKOoMy BUIAETLCHS, a HaBHaku. B 3MiH1 cTuio BimobpaxaeTbcsa Halle O—-CMMUC—
JIeHHS 1 nepe-o-CMMCJIEHHsS Hallol eK3MCTEeHL1MHOI cuTyauil.

[lepenoBHEeHY XMBOK Bipoi T'OTMKY 3M1HIOE peHeCcaHC, OJisg SKOT'0 Touka Binm-
HEeCeHHs BXe He XpMCTOoC, a JOrHa, 11 posyM, palioHalbHICTH SK 1CTMHA
noza Borom. Pe3yjnbTaToOM CTae€ BTpaTa BipM, LMHIBM 1 pimyumit npoTrecTaHT-—
CbKMM CHPOTMBE. EBPONOLEHTPUYHMM CB1iT y Oes3HaminmHiy cnpobl BpATyBaTM £AK
He Bipy, To lepkBy, BHAeTbCH OO OapokoBOIl ariTanimHol xammnaHil. Kpacueoi
KaMIaHii, xamMrnaHil posnauiampBoi, ajie n30aH BXe TPicHYB - IIpM-CyTHiCTBH
majieHijla, BTpauvaja Te cBoe llpu-, — nOpu JoavHi, npu cBiTi.. JloomHa caMoT-—
Hija. Xoua BipguaMnoymHO caMa cof®l B LbOMYy He IpM3HaBajlacd, BIaBaja, Lo
Hiuoro He BimOyJsiocs, WO JIOOM He BTPATUIIM CBIiTJIOI XMBOI Bipm OJIaXeHHOT'O
aHTeJbCbKOTO OpaTa (dpa Beato Awxeniko, Fra Beato Angelico, Guido di
Pietro, 1400-1455). Mu cami Binm cebe po3maulMBO XOBaJIM CBOK CaMOTHICTH
3a OMIHOTOK0 Oapoko. Ba, HaBiTh 3a nepBepcisaMyM PEHECaHCHOTO TUTaHizMy 3
yciMa moro 300UEeHHSAMM — UMM BaM HE CbOTOIOHIimHE BilmuannymHe OOMaHIBAHHSA
cammx cebe B HEUNONaBHIM MNOCTMONEPHICTMUHIM kapHaBajizamil.

Hy a mani «kJjacuka» pauioHanismy (XVII-XVIII cr.) i cuientwmsmy (XIX-—
XX cT.), gka yBlHuajlacd »OBoOMa CBiTOBMMM BiMHamu, I'ojjomoMopoM Ta I'o-
JIOKOCTOM — BepULMHAMM pPallioHAJBHOTO TyMaHi3My. Y MucTeuTBl MM OPOMVIIM
OMCTAaHII1l0 BiO TakOT'O HAIBHOTO Temep IJjigd Hac kjacuumsmy XVIII-XIX cT.,
MOIEPHiCTChbKOI BimuammymHOi crnpobm He Jmuie npoaHajizyBaTu CcBiT (iMmpe-
cionismM, nocrimMnpecioHicTchbkl HypTM, KyOisMm, cioppeanlisM, abcTpaklioH1zM
etc.) OO CydYacHOT'O CTaHy, KOJM INOKMHYTICTH NpMBEeJla HaCc IO yCBIlOOMJIEHHS
fesceHCOBHOCTL cBiTy 6e3 llpM-CcyTHOCTI.

I BimoBpaxeHHAM LLOTO OE3CeHCOBHOTO CBiTy 0es IlpuM-CyTHOCT1 CTaB IO-
cTMOomepHisM. IlocTMOmepHi3M He € HiuuMM HOBMM. lle Juille CUMITOM CIpPaBX-—
HbO1 xBOpOOM, imM’'a gxol - IOKMHYTiCcTh. BOHA HNEepionoMuyHO OMIAHOBYE HAalIMM
cBiTom. Ba, ©Oimpme, DOCTMOIEpPHi3M HaBiTb He CTUIIL, CIOC10® MMCJIEHHS, a
pamme imiTauis i cTtwuio, 1 cnoco®y MMCIEHHS, NOCTMOIEPH1i3M — e BimMoBa
B1J MMCJIEHHs, BiIMOBa HaBiTh 3amyMyBaTMUCS Ha MNIMTAHHAMM I[IOCYTHiMM, Ilie
TmMOOoKe 1 NPMHUUIIOBE IEe3epTUPCTBO — TOOTO cTmiisanisa. Ilonpm BCo OpaBypy
IIOCTMONEPH13My, Lie posnaud HasBy.
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Ppiit Cueupun / Yurii Syvyryn
Bubip 2.0 / Choice 2.0, 2020

Tomorwo, akpun / Acrylic on canvas
150 x 200cu / cm
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PazoM 3 TUM MaeTe 3pO3yMiTHM, MO S TIiJbKM MeTadOPUUHO 3BEepPTaKnCs Io
BCcix nmx CarypHiB/OniTepis/XpucTis. OueBMOHO, WO OPO WOCH 1OeTbCsd, WOCH,
o Hala€e CeHCy 1 Hapmil HamoMy 1CHYBaHHK. MM NepioIMyHO BTpadvaeMO 3 HUM
3B’ 430K. I pPel3yJbTaToOM LBOTO M CTa€E TOM po3Hnad, SKUM MM TpaHchopMyeMO um
CcyONniMyeMO B XYOOXH1X MNpakTMKax €JI1HICTUMYHOTO IeKalaHCy, 0apoKOo, EeKJIeK-—
TUKM, Celecii, NOCTMOIEPHY — Bce lLe GopMM Hamoro posmnauy, 60a, HaBiTb
icTepuku.

YKpalHCbKa KYyJIBTYypPHa CUTyallisg, SK 1 KOXHa NOCTCOBETCHKAa KYJIBTYypHa CU-—
Tyauis, Ha BimMiHy Bin pemTy BIiJIBHOTO e€BPONOLEHTPUYHOT'O CBLTy Mae CBOD
crneuudiky — 60 MM 3 yCi€on HAWOK OVMKYHCBHKOK BEePCli€n MapKCU3MYy TeX eBpO-—
MIOLEeHTPMUYH]1 — B 2B00uUyeHMM 1 HeBiJbHMUUNM crnoci®, 3BicHO. Mu OpomnycCcTuUiu
50-70 pokiB B3arajlbHOEBPONENMCHKOTO KYJBTYPHOTO MNPOoLecy. SKiCch KyJIbTYPHI1
IpoLeCH IepepBaiMCsa — SK-OT MOIEPH13M Ha NimpansHCbKiM Ykpaini y 1930-
X, a fgakicp 3anisHiso mpomoBxmiaMcs — mecb y 1960-x, 1970-x. Ipw unoMy Ha
IIOCTCOBETCHKMX MPOCTOpPAax ycCe IepeMmimaiyiocs — enoxu, Jwonou, imei.

Takx 1 [OCTMOIEPH13M NPMMIIOB IO HAC 13 HEBEJIMKMM 3MimeHHaM. 1 MOTo
CMEPTh MM YyCBlOmoMmiM Malxe nOecarTypiudsa nisxHime. A TMM yYacoM B YKpalHi
MMCTeLbKMY HIpolec imoe cBOIM TpmboMm — 31 cBOIMmM OoxmmamMy, MOIaMM 1 CBO-—
iMy TpeHmaMu. XYyOOXHS eJiiTa IJMOOKO IMeperHsajacsa MOIOHMM Ha TOM MOMEHT
IOCTMOINEPH13MOM. Xoua HajleKoO He BCil, KOT'O BiOgHOCHMIIM, UM XTO caM cebe
OKpeCJIoBaB sK IIOCTMOIepHicT, OynM 1 € TakuMu.

Ane 1 Ha ceBiTOBiM apeHl MOIepHi3M Tak 1 He BMep, SAK He IIOMEepJr 1 cio-—
ppeanisM uy nisHiM abcTpakuioHisMm. IIpyuoMy He [IOMEPJIM He JiMile SK CTUII1
uy CcTMiiizanii, a gK Ccrnoco®mM MMCIJEeHHs, Sk Gijjocodcebki ycTaHOBKM. He momep
TOMY, WO BiH 1 € BimmoBimmiw Ha NMOCYTH1 nmMTaHHS, 1 copobon ix pos3B’ g3aTu.

CaMe B Takux JlalITyHKax CTaBUTb IJiS HAC CBiM cnexkTakyb Opit CUBUPUH.
Aje mo L& 3a ChekTakjab? J[JaBanTe He oInpas’sy BIaBaTMCsS IO MOOHMX KJjime,
BMBHAUAKWUYY BHYTPIiNHI CYyTb MOTO TBOpuYOoCTi. IimimmimMo mo Hel dijsocodiu-
HO. Tak, MOTO XMBOMNUC HpucMepkoBuy (Jlamrma 2014, Jogmaa-cmaoun 2014, Migyc
mepooar 2019, Com 2019, Crusumy xy6 2018, [Hig Bomoro 2020 etc.). Uu moszep-
CbKUM CYT1HKOBMM, SK Il 3aBXIM MOIOHO B YaCM MNOKMHYTOCT1 1 mekamaHcy? Aje
Tak He BUIJIAZace. B HbOTO Maibke HeMae OiTeaubkoi 6paBypu. Moro cyTiHku
He HaB’' g435mMBi, He Takl TeaTpaybHi, fSK YacTo OauMMo. 3maAa€TbCSd, IO BOHU
TakM CHoOpaBxHi. [0 oMy Marxe COPOMHO IOKal3yBaTM. UM MOXHA CTOB1ICOTKOBO
CTBEPIXYyBaTHM, IO MOTO CYTiHKOBMM XMBONMC TeThb [1030aBJIEHUM OCTATOUYHOTO
3anmMTyBaHHa? He sHawon. Xoua — MOXe, BCe X.. I L& 3alUTyBAaHHS, 19 1HTEeHUidg y
Oik TAkKOTO MNParHEeHHOTO I[IPM-CYTHBLOTO, NPUCYTHEHHS SK CTaHYy BUIAETHLCS 10—
CTiMHYMM MOTTO MOTO pPofOiT. ¥ LbOMYy B1H HiKOJM He MNPU3HAETHLCS, SBBiCHO, SK
1 BCAKMM 3a4YOXJIEHUN y CB1M PeIMHTOT IOCTOMHMI IIXEHTJbMEeH — 00 lLie X Malxe
HenpmucToMmHo. OOHakK, Lsd CIPAMOBAHIiCTb-Ha ompas’y BUCMUKYye CHUBUPMHA 3 Ojasz-
HIOOUMX MEepeHT panicHuMxX nocrMomepHicTie. Tak, CTMIICTMYHO MOTO TBOPUYIiCTH
oyxe no Hux 6mmsbka. OODHAK CYTHICHO, sK Ha MeHe, llé WOCh MHIe. SKUNICH
Jlenb BJIOBMMMM MHIMM TOH, SKMM IIONPM CBOKO edeMepHiCThb paarKaJibHO 3MiHE
CyThb CHpaeM. B HbOTO OaraTo ejileMeHT1iB 1 CcTapux MOINEPHMX MNPakKTMK — Toni
KPUTM Te, WO BiH moBOJIi GaraTo B3SB 1 B TOTO CTApPOIo IHOOpPOTOo coppeanismy
Yy eKCIpecioHizMy. 3rajanMo xoua O nedajib JoOpOTo cTaporo PeHe MarpiTa
(René Magritte, 1898-1967) - sax Ha MeHe, TO TOH MarpiTa HaudOIMX4Ye CTOITH
o ToHy CMBMPMHaA — TOM caMuil I'POTECK, Ta caMma CTpMMaHa Iedajib, Ta caMa
IyCcTKa IOBKOJIA TOJIOBHOTO MNPOTaroHicTa MuCcTUsa. He 3Hawo, um CUBUPMHY CIIO-—
nobaeTbcsa Taka OJMMBBKICTH, NOPOTEe mnJjsg MeHe BOHa oueBumHa (Cramim 2014,
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BaxToBuy 2014, IHpomoswmris 2014, Ceanmc 2014, Ipa 2015, Mopcexi icTopiil

2015, Jlrorumk 2015, Mexi 2016, Jiic 2019, Xmapa 2018 etc.). I me - He
3abyBarMO M MHIIOT'O II€YaJIbHOT'O Bi3ioHepa, SKMM Tak CaMO KOB3AaB IO OBMUIOAX
IIyCTOK 1 mnopoxHeu — [xopmxo ne Kipiko (Giorgio de Chirico, 1888-1978)

(KmiB-50 2019, B3a ckmom 2015, Axpapiym 2017, Houmbac 2015, Inax 2018,
Tpoemmua N2 2016 etc.).

I MOBa MIe Iepul 3a BCe Npo MOTTO podiT CuBuMpuHa. CUBMPMH HE IOBTOPIE
Hi OZHOTO 3 molnepenHix MaMCTPiB — MOBa lIe T'OJIOBHO IIPO HACTPiM. AJje Tex
i mpo metTon...

CboromHi, 3BiCHO, MHI1 MMCTELTBO3HAaBUYl Momu. Crapuy mobpui croppeasisMm
— Blm npecoppeasiicra €poHiMa Bocxa (Hiéronymus Bosch, 1450-1516) nmo noro
bynnmaropa Aunpe Bperona (André Breton, 1896-1966) — «He mMOmHMUI». AJle 3a-
JIMIAETHCSA CHanmoK coppealiszMy, SKMM 13 CydacHOT'O MMUCTELTBa HEe BUTPABUTU.
Cnnamok, AKUM ToJdrae y crnocof®l MuUCIIeHHS.

Ta ¥ peajibHiCTbL MHIA — MM IIEePellyIM He JIMIle uYepes IOUTAYMN eHTy31asm
pauioHanizMmy XVIII cT., TpiymbanbHe ouikyBaHHsa world of prosperity 3
moro noraroM (!) Ta Temerpadom (!) XIX cT., SK1 NOHECYTb HAC y IIpeKpacHe
MaMOyTHE (xoua OTpMMAJM XaxXiTTa OBOX CBI1TOBMX BiMVH), 1 ONMHUIIMCS epen
XOJIOOHVMM MOHI1TOpaMu TeJieBi30pik Ta koM’ orTepiB y XXI cT. — 1 HaMm 3HOBY
3I0aeTbCA, WO 3a TUM XOJIOOHMM CKJIOM Hac oduikye world of prosperity and
sublimation, mo expaH PO3P1iWMTL HaWly €K3MCTEHL1MHYy cuTyalio.

3BicHO, mo 1 croromHi, B 1iHOGOPMALiVHY €mIoxy, MM OGOPMIIIOEMO lie Halle
OUlKyBaHHSA y BUIJIANL MUCTEUbBKMX CTUIiB. I CUMBUMPMH, SK BUIJIAOAE, MaTepi-
anisye 1l Hami OUiKyBaHHS UYOT'OCH, IO HEHaue € 3a eKpaHaMy MOHI1TOpiB, VY
CBOIxX moJjioTHax. TOMy € BeJMKa CIIOKyCa, OKPECIMTM MOT'O TBOPYICTBL BXe He
BUxonaum 3 MerTadbopm JIOKOMOTMBY uUM Tejerpada, gk Le pobmnm Hami Muiai no-
IepenHMKY, a BIaluMcChb OO MeTabopu expaHy — O sancta simplicitas! IlpocTa
1 HesposlaHHa OaHANBHICTH 3auvaTTs, HAPOIXEHHsS, Ta CMepTi JonmHM, OaHaJlb-—
HicTe OaHANBHOCTI1 JIOOMHM CTMpae BCl 1l Hami MmcTelubkl Makisxi i moeprae
Hac o TpariuxHol 1 pazmicHOl cuTyauiil JoOMHM, 3 SKOK0 1 @majil Maemo moCh
pobutu... Tomy, OKpecywouu cuTyaunin CuBMpMHa, yCBimomiyowe BiH 11 um HI,
g 6 OKpecJoBaB caMe 3 Iiel NOCYyTHBOI IaHOCTi, eK3UCTEeHLIiMHOI cuTyalnii
JIIOOVMHY, a HEe peuel MUHYIMX 1 BTOPMHHMX. 3BMUAMHO, SKIO MM XOUEeMO BECTHU
O/CKYCll0 MpPO MOCYTHE.

A TOMy Iechb Ha [epeTMHI TPbOX MUCTELUbKMX HypTiB, gki i npobyeBasim SKOCH
natu cobi pamy 3 Li€n NOCYTHBOK IaHICT — NOCTMOINEPH13My, coppeayizMy Ta
excrnpecioHizmMy 1 ciim mykaTy BUTOKM TBOpuoCcTi CuBMPMHA. AJie IPY LbOMY
BapToO 3ayBaxXmuTH, MO TakKe IMNOE€IOHAHHS € BHYTPIlUWHBO CYINEepPEeusIMBUM — CyIlepe-—
UNMBUM Yy KOHTEKCTI1 BMIE MHOK 3alpPOolOHOBAHOI MOIEeJl ULUMKJIIYUHOTO PO3BUT-—
Ky eBponeychbkol nmpiyizanii. fkmo excrHpecioHizM 3BepTaeTbCcsa no 4Jorocs,
axk-oT y ©OpeHcica Bexoxna (Francis Bacon,1909-1992) wum Mupocrnara Sromu
(1957-2017) - Boyae B Hebeca, SAKIO COppealis3M, UYepes CBOEe Nimnceimowme,
npobye 3HaMTM Ti Hebeca um nexjo B cobi — Pene Marpir, IOxopmxo me Kipi-
ko, CampBamop Hani (Salvador Felip Jacint Dali i Domenech, 1904-1989),
TO IIOCTMOIEPH1i3M H1 »mo yoro i H1 IO kKOT'O He 3BepTaeTbCcda, 00 IJsa HBOTO
LUBOTO MNPU-CYTHHOTO KOToCch UM YOT'OCh HeMae. I B LbOMy ceHcli CuBUPMHAE,
SKWUV, SK S MOXY HNPUIIYCTUTM, OIMPAETHCS Ha L1 HYPTH, Maau O po3ampaTtwu, 3
omHOTO OOKY, Bimuar, a 3 MHIIOTO — KPMXKa, JeOb okpecJeHa Hamis. I cawme
BOHa, Ug Hapmisg, cxoBaHa y WYyKAaHHSAX eKCHPeCcioHiaMy Ta coppeanisMy, Mae
IIaHC [epeBeCcCTM MOTo uepes OarHa NOCTMONEPHY, B SKMX HIUOTO, OKpPiM Bimuawn
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1 B6esmopixxsa He 3Haunmew ([IigkaoyeHHsS He s3Hayneno 2014, Mexi 2016, CHir.Z2
2018, Iummomar 2018, Cnyckx 2018, Bmbip 2020 etc.). [lpoTe KyIM Mae BeCTHU
moro ug Hapmia? B imeasii o HOBOTO MOIEPHi3My, IO HOBOI Hanmii, sAKmoO I'OBO-—
PUTMMEMO MMUCTELTBO3HABUMMM TepMiHaMmm. AJjle Uy OOTATHEeMO BCl MM, pasoM i3
HMM, OO uLiel HOBOI Hapmii? Ha pasi, y CuBUMPMHAa NPOCBiTYy He BMIHO (3aBica

2016, Momax 2015, Hama 2019, Hama X 2020 etc.). Tak, NOCTMOIEPHICTUUYHUMI
Bimuam y BumanHxHi 1980-x Buuax. OmHak, mo Oyme mani? Tak, Ha HamMx yKpa-
IHCBKMX BaTyMiHKaAxX MM e OOBTO MOXeMO CcyOjimyBaTy - OaBUTUCS Yy IaBHO

3raciyi B eBponax cTuyii. OOHAK OCTAaTOUYHMX BalMTaHb, SK1 Iepen HaMm cTa-
BUTH E€K3MUCTEeHI1MHa CUTyallisd JIoOMHM, L& He BimTepMiHOBYe. MOXHa CKIJBKU
3aBTOOHO MNPOOYKYBATHM XYIOXH1M NPOOYKT IJiS HOEeKOPYBAHHS HAlMX Tajiepel Ta
IOMEemKaHbL, OIHAK yCd 18 miganabHicTe Oyde majlekoln Bl CBI1TOBOTO iHTeENeKTy-—
aJBbHOTO 1 MMCTELBKOT'O NPOLEeCy, SKUM [I0JIArae B O—-CMUCJIEHH1 €K3MCTEeHL1MHOI
CUTyalll JOOMHM Yy KOXHOMY KOHKPETHOMY Micui 1 B KOXHMM OKPEMMUM MOMEHT
gk CcBiTOBOI, Tak 1 ocobmumcTol icTopii. e i € Te, WO HA3MBAETLCS MEWH-—
CTPiMOM CBiTOBOTO MMCTELBLKOTO HNpolecy. ToMy XOueMO UM He XOoueMo, ajie 3
oTJIAny Ha CUTyallll JIOOVMHM, SKIO X0UeMO OyTHM CHPaBXHiMM, TO MYyCHMMO UYeCHO
i, oueBmmHO, 3 OojyeM 1 kpoB’0 ImaBaTM BiONOBinmil Ha BanMTaHHS IO-CIPaBX-—
HbOMY icToTHi. o, gk Ha MeHe, 1 npobye pPoOMUTM Hall CYTiIHKOBUNM MamMcTep.
Ha maHWM MOMEHT, sK Ha MeHe, BiH CBimoMO umM He CBimomo npobye no30yTucs
IyNOBMHM, fKa [NOB’43ye MOTO 3 JIOHOM INOCTMOIEPHY. UM lLie MOMYy BHACTHLCH —
He 3Hawon. IHKONM, OOBMBUIMCHL OOBKOJIA WM1, NYINOBMHA 3OAaTHA 3aOYUUTU OUTUHY .
3 omuoro GoKy, I0pin CMBUPMH HeHaue CcbOOpMOBaHMM MamcTep, a 3 MHIIOTO, BiH,
AK 1 KOXeH CHpaBXH1M Manucrep, nepebyBae «y INpoLeci». A CBiTOBMIM TpeHX
PAaHO UM M13HO 3M1iHMTHBCHA Ha NpoTuiexHmM. Komm? boro He 3Hae HixTo. llo mo
LUBOTO MOXE IMPUI3BECTM — TeX HIXTO He 3Hae. Moxe COVID-19, a Moxe 1 mocCh
mHme . OOHaK 3anuTyBaHHsS 3 00ky CUMBMPMHA OUEBMOHE — BalNMTyBaHHS, SKMM BiH
npobye OKPECHIUTM eK3UCTEHLI1NMHY CHuTyaliln JIIoOMHM. fK Ha MeHe, BlH maJjiexo
HE € TaKyM BBEPXHLO OanoyxmuMm, SK MaB Ou OyTM BCIKMM MHOCTMOIEPHIiCT UM
urHik. I, BpewmTown, SK B1iH ymae. Aje 1o3a He € no3uiiewn. Bo, BimmoBim-
HO IO 3HaHOI O¢pasu BeprpanHa Paccemnna (Bertrand Arthur William Russell,
1872-1970), «UMHiKM He JIMIIEHb HE BIaTH1 BipuTuM B Te, WO IM KaxyTh, aje
i He 3pmaTHl B3arani Biputu y mo-Hebynb» [3]. Bumaerscsa, mo Opiv CuBUPUH
He Takui. CBiT TakmM MOMy mMOCH T'OBOPUTH.
HayTisyc. 3aHypeHHS NPOXOOMTbL HOPMAJIBHO.
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Taras Voznyak
Nautilus Syvyryn - Twilight, Anxiety, Disquiet

Trying to understand a certain artist we should rather consider him
from a broader temporal and intellectual perspective than from only the
ongoing present. It makes sense to look at him remotely and to grasp
his practice the way that an artist himself usually cannot, because an
artist is a receptor and a nerve ending that responds to the world. Al-
though sometimes he still tries not only to reflect the world, but also
to change it. But more on that later. Thus, analyzing the origins and
intentions of Yurii Syvyryn’s work (1983), I will allow myself a few
considerations that can become a kind of a framework in which I would
place his creative work. Although, of course, this is only my vision -
such a kind of approximation to Al-Mu’tasim (The Approach to Al-Mu’ta-
sim/ El1 acercamiento a Almotdsim) according to Jorge Luis Borges (1899-
1986) - thus, also a kind of a game...

The whole history of mankind is a kind of a swing that successively
throws us into the euphoria of hope, and then into the abyss of despair.
At times we are overwhelmed by an almost irrepressible belief that we
are capable of something, that we can understand and save this world,
that the One who is the master over us, cares for us, loves us and even-
tually will save us - if not in this 1life, then in other worlds. And
other times we go mad realizing our helplessness, the catastrophe that
is coming upon us, our loneliness, abandonment, being forgotten, and the
darkness of non-existence that awaits us. And we are not talking about
someone in particular. We are talking about the overall situation for
all of us - for large communities in which we live. The swing throws us
from euphoria and enthusiasm to hysteria and melancholy.

And all this applies to all aspects of the functioning of societies
- particular societies at a certain time. Given that we live in a Euro-
centric world, I once, somewhat following Friedrich Wilhelm Nietzsche
(1844-1900) [1], who outlined his era as the one in which ‘God died’
(Gott ist tot), tried at a metaphorical level to describe these method-
ological inflows and outflows of vitality of the European world throughout
the period of European civilization in the essay Remarks on Postmodern-
ism as a Civilization Crisis (to the Model of Cyclical Development of
European Civilization) [2]. And my meta-metaphor emerged as a periodic
birth of Hope/God/Human Ability and their periodic death, loss of Hope/
death of Faith/loss of Human Ability. And once again I emphasize that
we are talking about a metaphor.

Thus, the age of Saturn in ancient Greece was interrupted by a revolt
of the Titans.

The era of Zeus ended with the relativism of Hellenism.

The epoch of Christ had several crises - the Protestant revolution
with its piety, the scientific revolution with its belief in the almighty
mind, and the cynical opportunism of today with its clowning.
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That is why now we are living in an era of crisis, as it was precisely
defined by Nietzsche.

All this birth/appearance of Hope and its death/hiding from us, of
course, was reflected in the images in which we fixed our world - the
world of Presence and the world of Absence. That is, in artistic images,
whether we like it or not, we reflect everything that surrounds us - to-
gether with what surrounds us from within us.

We see these rolling waves either of «classics» or of «decadence» in
the history of art.

Hellenic high «classics» 1is replaced by degradation and «decadencex»
of Hellenism - and it’s not even that artistic or craft skills are lost
— all these are consequences, and the reason is that the point of refer-
ence is lost - for whom and for what those artifacts are made - because
they are tools of human communication with the meaningful or meaningless
world, with or without Presence in it - whether we are a part of some-
thing, or just solitary people.

Changes in a person’s existential situation bring changes to a per-
son’s way of thinking — he sees and reflects it differently - in the artis-
tic sense of the word. Changing the existential situation of a person is
decorated with appropriate artistic styles. It is not style that changes
a person’s existential situation, as it may seem, but vice versa. Our
thinking on the existential situation and rethinking of it is reflected
in the change of style.

The Gothic, full of living faith, is replaced by the Renaissance, for
which the point of reference is no longer Christ, but a man, his mind,
rationality as truth beyond God. The result is a loss of faith, cynicism
and strong Protestant resistance. The Eurocentric world, in a hopeless
attempt to save the Church, if not the faith, resorted to a baroque
agitation campaign. A beautiful campaign, a desperate campaign, but
the pitcher has already cracked - Presence has faded away, a man lost
his ability to be a part of the world. A man became solitude. Although
he desperately did not admit it to himself, pretending that nothing
had happened, that people had not lost the bright living faith of the
Blessed Angelic One (Fra Beato Angelico, Guido di Pietro, 1400-1455).
We desperately hid our loneliness behind the splendor of the Baroque,
or even behind the perversions of Renaissance titanism. This sure looks
like today’s desperate self-deception in the recent postmodern carnival.

And then there was a classic story of rationalism (17*"-18"c.) and sci-
entism (19%"-20%*" c¢.), which culminated in two world wars, the Holodomor
and the Holocaust - the peaks of rational humanism. In Art, it was a way
starting from such a naive classicism of the 18%-19*" centuries, a mod-
ernist desperate attempt not only to analyze the world (Impressionism,
Post-Impressionism, Cubism, Surrealism, abstract art, etc.), and ending
with the current state, when a person being abandoned realizes that the
world is senseless if there is no Presence.

And postmodernism became a reflection of this world, which is sense-
less without Presence. Postmodernism is nothing new. It’s just a symptom
of a real disease of being abandoned. It periodically takes over the
world. Moreover, postmodernism is not even a style, a way of thinking,
but rather an imitation of both style and way of thinking; postmodern-
ism is a refusal to think and reflect on material issues, it is a deep

31



0PI CUBUPMH . YURII SYVYRYN

Dpist Cusmpur / Yurii Syvyryn
Kpyruit / Cool, 2020

Monorso, axpun / Acrylic on canvas
200 x 150cu / cm




0PI CUBUPUH . YURII SYVYRYN

and fundamental desertion - that is, stylization. Despite all bravado
of postmodernism, it is, in fact, despair.

However, you must understand that I am referring to Saturn/Jupiter/
Christ only metaphorically. Obviously, it is about something that gives
sense and hope to our existence. We periodically lose touch with it. And
the result is despair, which we transform or sublimate in the artistic
practices of Hellenistic decadence, Baroque, Eclecticism, Secession,
postmodernism - all these are forms of our despair, or even hysteria.

The Ukrainian cultural situation, like every post-Soviet cultural
situation, unlike the rest of the free Furocentric world, has its own
specifics - because we, with all our savage version of Marxism, are also
Eurocentric - in a perverted and unfree way, of course. We missed 50-
70 years of the pan-European cultural process. Some cultural processes
were interrupted - such as modernism in sub-Soviet Ukraine in the 1930s,
and some continued belatedly - somewhere in the 1960s and 1970s. At the
same time, in the post-Soviet area, everything was mixed up - epochs,
people, ideas.

Thus, postmodernism came to us with a slight distortion. And we real-
ized its death almost a decade later. Meanwhile, in Ukraine, the artis-
tic process went its own way - with its deities, fashions and trends.
The artistic elite were deeply imbued with the then fashionable post-
modernism. Although not everyone who was referred to, or who described
himself as a postmodernist, was a postmodernist indeed.

But on the world stage, modernism has not died, nor have Surrealism
or late abstract art. And they have not died not only as styles or styl-
izations but as ways of thinking and philosophical bases. Modernism has
not died because it in itself is an answer to the essential questions
of today and an attempt to solve them.

It is in such backstage that Yurii Syvyryn puts on his play for us.
But what kind of show is this? Let’s not immediately resort to fash-
ionable clichés, defining the inner essence of his work. Let’s approach
it philosophically. His painting is dusky (Lamp 2014, The Elephant Man
2014, Underground Floor 2019, Dream 2019, Glass Cube 2018, Under Water
2020, etc.). Is his twilight painting a kind of posturing, which is
always fashionable in times of abandonment and decadence? It does not
look like that. Syvyryn has almost no childish bravado. The dusk in his
work is not intrusive, not as theatrical as we can often see. On the
contrary, it seems to be real and intimate (?), so that the author is
almost embarrassed to show it. Is it possible to definitely say that his
twilight painting is completely devoid of the ultimate question? I do
not know. Maybe there is still a.. And this question, this intention in
the direction of such an aspiring Presence, presence as a state seems
to be a constant motto of his works. Of course, he never admits this,
like any decent gentleman covered in his redingote - because it’s al-
most unseemly. However, this «focus on» immediately pulls Syvyryn out
of the rows of joyful and clowning around postmodernists. Stylistically,
his work is very close to them. However, in essence, to my mind, this
is something else. It is some barely perceptible other tone, which, de-
spite its ephemerality, radically changes the essence of the matter. He
has many elements and borrows a lot from old modern practices, includ-
ing Surrealism and Expressionism. Let’s remember the sadness of good
old René Magritte (1898-1967) - in my opinion, the tone of Magritte is
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closest to the tone of Syvyryn — the same grotesque, the same restrained
sadness, the same emptiness around the main protagonist - the artist. I
don’t know if Syvyryn will like such comparison, but for me it is obvi-
ous (Stalin 2014, Watchman 2014, Proposal 2014, Session 2014, Ira 2015,
Marine Stories 2015, Pilot 2015, Facets 2016, Forest 2019, Cloud 2018,
etc.). And let’s not forget another sad visionary, who also slid on the
surfaces of wastelands and emptiness - Giorgio de Chirico (1888-1978)
(Kyiv-50 2019, Behind Glass 2015, Aquarium 2017, Donbass 2015, Path
2018, Troieshchyna No.2 2016, etc.).

And we are talking primarily about the motto of Syvyryn’s works. Syvy-
ryn does not imitate any of the previous masters - it is mainly about
the mood. But it is also about the method.

Today, of course, there are other art history trends. The good old
Surrealism, starting from a pre-surrealist Hieronymus Bosch (1450-1516)
and ending with its founder, André Breton (1896-1966), is «not fashion-
able». But there is a legacy of Surrealism that cannot be obliterated
from modern art. It is inheritance, which is a way of thinking.

Besides, the reality is different - we have passed through the childish
enthusiasm of rationalism of the 18th century, the triumphant expecta-
tion of a world of prosperity with its train (!) and telegraph (!) of
the 19th century, which had to carry us into a wonderful future, but
instead brought us to horror of two world wars, and found ourselves in
front of cold monitors of televisions and computers in the 21st centu-
ry; and it seems to us again that a world of prosperity and sublimation
awaits us behind that cold glass, that the screen will solve our exis-
tential situation.

Of course, even today, in the information age, we formalize our ex-
pectations in the form of artistic styles. And Syvyryn seems to materi-
alize our expectations of something that seems to be behind the screens
of monitors, in his paintings. Therefore, there is a great temptation
to outline his work no longer based on the metaphor of a locomotive or
telegraph, as our predecessors did, but resorting to the metaphor of a
screen - O sancta simplicitas! The simple and insurmountable banality
of conception, birth, and death of a man, the banality of human banality
erases all our artistic make-up and returns us to the tragic and joyful
situation of a man, with whom we still have something to do... Conse-
quently, describing the situation of Syvyryn, whether he realizes it or
not, I would outline the existential situation of a man, and not things
transient and secondary. Of course, if we want to discuss the essence.

That is why we should look for the origins of Syvyryn’s work some-
where at the intersection of three artistic movements such as postmod-
ernism, Surrealism and Expressionism, which tried to somehow cope with
this essential fact. But it should be noted that such a combination is
internally contradictory in the context of my above-proposed model of
cyclical development of European civilization. If Expressionism appeals
to Something, cries out to heaven like in the works by Francis Bacon
(1909-1992) or Myroslav Yahoda (1957-2017), if Surrealism, through its
subconscious, tries to find the heaven or hell in itself as in the works
by René Magritte, Giorgio de Chirico, and Salvador Dali (1904-1989),
then postmodernism does not appeal to anything or anyone, because there
is no present Someone or something in postmodernism. And in this sense,
Syvyryn, who, as I can assume, 1is guided by these movements, should be
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torn, on the one hand, by despair, and on the other hand, by fragile and
barely delineated Hope. And it is Hope, hidden in search of Expression-
ism and Surrealism, that has a chance to bring him through the swamps
of postmodernism, in which one will find nothing but despair and impass-
ability (Connection Not Found 2014, Facets 2016, Snow.Z2 2018, Diplomat
2018, Descent 2018, Choice 2020, etc.).

But where should this Hope lead him to? In a perfect world, 1if we
speak in art terms, it should lead him to a new modernism, to a new
Hope. But will we all, together with him, reach this new Hope? At the
moment, no light is seen in the works by Syvyryn (Veil 2016, Monk 2015,
Pope 2019, Pope X 2020, etc.). Postmodern despair in its 1980s edition
faded. However, what will happen next? In Ukrainian backwoods we can
still sublimate and play with styles that have long died out in Europe.
However, this does not delay the ultimate questions posed to us by the
existential situation of a man. One can produce as many art products for
decorating galleries and houses as he wants, but all this activity will
be far from the global intellectual and artistic process, which is to
understand the existential situation of a man in each particular place
and at any particular time of both global and personal history. This
is what is called the mainstream of the world art process. Therefore,
whether we like it or not, given the situation of a person, if we want
to be real, we must honestly and, obviously, with pain and blood, give
answers to the questions that are really important. In my opinion, this
is what our twilight master is trying to do. At the moment, I think, he
is consciously or unconsciously trying to get rid of the umbilical cord
that connects him to the postmodern womb. I don’t know if he will suc-
ceed. Sometimes, wrapped around the neck, the umbilical cord can suffo-
cate the baby. On the one hand, Yurii Syvyryn seems to be an established
master and on the other hand, he, like every true master, is «in the
process.» And the world trend will sooner or later turn into its oppo-
site. When? Nobody knows that. What can cause this? No one knows either.
It may be COVID-19, or maybe something else. However, Syvyryn’s question
with the help of which he tries to outline the existential situation of
a man is obvious. In my opinion, he is far from being as indifferent as
any postmodernist or cynic should be, although he pretends to be so. But
the pose is not a position. For, according to the well-known phrase of
Bertrand Arthur William Russell (1872-1970) on youthful cynicism, ‘Not
only are the cynics unable to believe what they are told, but they seem
also unable to believe anything else’ [3]. It seems that Yurii Syvyryn
is not like that kind of man. Yet, the world is telling him something.

Nautilus. The dive is proceeding well.

1. Nietzsche F. Die fréhliche Wissenschaft [The Joyful Wisdom]. Chem-
nitz, 1882.

2. Voznyak T. Remarks on postmodernism as a civilization crisis (to
the model of cyclical development of European civilization). Filoso-
fichni ese [Philosophical essays]. Kyiv, Dukh i Litera Publ., 2016, pp.
472-479.

3. Russell B. On Youthful Cynicism. 1930.
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